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This paper examines the mythological figure of the manticore as a symbolic expression of
ecological interconnectedness and psychological repression within literary and cultural
traditions. Moving beyond conventional ecocritical approaches that focus on explicit
representations of nature and environmental degradation, the study argues that hybrid mythic
creatures function as powerful metaphors for humanity’s denied relationship with the natural
world. Tracing the manticore’s evolution from its origins in Persian mythology through Greek
and medieval bestiaries to modern literary reinterpretations, the paper demonstrates how the
creature consistently embodies anxieties surrounding blurred boundaries between the human
and the nonhuman. Drawing on Jungian psychology, particularly the concept of the shadow,
the manticore is interpreted as an “ecological shadow” that represents repressed instincts,
denied ecological embeddedness, and cultural fears of wildness. Special attention is given to
Robertson Davies’s The Manticore, where the creature functions as a catalyst for psychological
individuation and ecological awareness. Through this interdisciplinary analysis, the study
positions the manticore as an unconventional yet significant figure within green literature, Access this Article Online
suggesting that ecological crises are deeply rooted in cultural narratives and psychic denial. By Of=
foregrounding symbolic monsters as tools of ecocritical inquiry, the paper calls for a broader ;
understanding of environmental literature—one that integrates myth, psychology, and ecology
to address the underlying causes of ecological imbalance.
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1. INTRODUCTION examined, dimension of this relationship. Such creatures, which

Traditionally, ecocriticism has centered on the literal
manifestations of environmental degradation, with literary
works examined in the context of ecological problems such as
pollution, deforestation, and climate change. As essential as this
approach has been, it has, in some instances, failed to capture
the deeper, perhaps less literal, implications of the relationship
between the human and the environment. This paper suggests
that the symbolic potential of mythological creatures, especially
hybrid creatures, should be seen as an essential, but perhaps less

may embody the human relationship with the environment, may
represent an essential metaphor for ecological awareness.

Of the many symbolic creatures of myth and legend, the
manticore, with its human head, lion's body, bat's wings, and
scorpion's tail, may represent one of the most powerful
metaphors of the relationship between the human and the
environment. As a hybrid, the manticore embodies the very idea
of an inherent, and perhaps unbridgeable, link between the
human and the environment, an idea that has traditionally been
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rejected in the context of the Western worldview. As this study
hopes to reveal, the manticore, far from being an arbitrary
creation of the imagination, may represent an essential
metaphor of the 'ecological psyche,’ embodying both the
inherent link between the human and the environment and the
deep, perhaps unresolvable, anxiety that this link may cause.
This paper will illustrate that the manticore is a powerful form
of green literature, as it serves as a symbol of ecological
interconnectedness and the psychological consequences of the
denial of this interconnectedness, thereby presenting a crucial
means of grasping the cultural and psychological determinants
of ecological crises. Even in the absence of any direct
environmental references, the monstrous nature of the
manticore and the predatory nature of the animal can be
interpreted as a representation of the repressed 'ecological
shadow,' or the wild and untamed nature of the environment
and our own primal relationship with it that is denied in modern
society. The denial of the ecological shadow, and the societal
denial of the natural world itself, is the cause of ecological
imbalances and psychic fragmentation.

The longevity of the manticore in various forms throughout
history and across different cultures is a clear indication of the
continued relevance of the manticore as a symbol of the
dissolution of boundaries and the primal uncanny. The various
transformations of the manticore in literature from ancient times
to the modern era are clear indications of the cultural anxieties
and fears regarding the natural world and the boundaries
between humanity and nature that are presented in the literature.
Therefore, the manticore is a powerful tool for grasping the
relationship between the psychological and the ecological, and
this is particularly the case in modern times, as the monsters of
our own creation, whether psychic or ecological, must be
confronted if we are to move towards a more holistic existence.

Mythic Origins and Its Transformation

The manticore, a monster of great reputation, is traced back to
the mythological world of ancient Persia. The monster, which
emerged from the arid regions of Persian mythology, is a
product of the inherent risks and wild characteristics of the
liminal space. The monster's habitat, the desert, is also
noteworthy because it is considered not just a geographical
location but also a symbolic world of chaos, which is the
antithesis of the ordered and civilized world of human
habitation. The monster's hybrid appearance, with the body of a
lion, the face of a human, and a venomous-spiked tail, is also
noteworthy because it is a product of a monster that is outside
the natural world and therefore represents a powerful symbol of
the boundary between the known and the unknown.

The fact that this creature inhabited these border zones seems to
imply a cultural fear of the untamed and wild aspects of the
world and the self. The desert, in the ancient world, was often a
place of testing and spiritual challenge, and of the untamed
forces beyond human control and influence. The manticore, as a
creature of the desert, thus becomes a symbol of the cultural
fear of these untamed aspects of the world and the self, and the
threshold beyond which humans are cautioned not to tread.

Furthermore, the fact that the manticore is a hybrid creature can
be seen as a metaphor for the breakdown of ordered systems
and the hint of a world in which all boundaries are blurred and
the order of nature is upturned.

The journey of the manticore from Persian mythology into the
collective Western psyche can be largely attributed to the Greek
historian Ctesias of Cnidus in the 5th century BCE. In his book
Indica, Ctesias writes of a fearsome creature that the Indians in
the region of Indica encountered. The creature was eventually
identified as the Persian manticore. However, it is worth noting
that one of the more important aspects of the relationship
between mythology and the world of the zoologist is the way in
which the creature was brought into the collective cultural
consciousness by Ctesias, and the way in which the creature's
description in the text combines factual and fantastical aspects
of the creature's nature and behavior. The creature, in the
description offered in the text, is depicted as a fierce and
carnivorous beast.

Authors such as Aristotle and Pliny, also continued to
popularize and adapt the story of the manticore. In his writings
on animals, Aristotle refers to the creature, but with a certain
level of skepticism, indicating its presence in the world of
phenomena. In his Natural History, Pliny also refers to the
manticore as a creature of nature, further embedding it in the
Western cultural tradition, although with a typical mix of
wonder and scientific fact. These repeated references to the
creature serve to further indicate its fascination, as a sort of
benchmark for discussion about the limits of knowledge of the
world.

From an ecocritical perspective, the creature’s hybrid nature is
of particular interest, as it undermines anthropocentric divisions
that often lead to environmental exploitation. Indeed, its very
existence, as a combination of different biological species,
undermines humanity’s attempts to impose order on nature. The
manticore represents a sort of boundary between humanity and
nature, as it is simultaneously a creature of each. It is a creature
that is both human and beast, civilization and wilderness,
forcing a confrontation with the artificial nature of these
divisions. Indeed, it is a creature that represents a sort of
ecological interconnectedness that is beyond humanity’s
control. The constant presence of the manticore in myths and
literature is usually interpreted as a figure of man's ecological
shadow, our animal natures that we have repressed, and our
profound yet unacknowledged connectedness with the non-
living world. The fright and terror that the manticore inspires
can perhaps be interpreted as the fear, denial, or outright
demonization of the mutual relationship that has been at the
root of the psychological basis of environmental problems. By
embodying the wild, the chaotic and the 'other, the manticore is
indeed a potent symbol of aspects that Western culture has
sought to dominate or eliminate, which has resulted primarily in
ecological destruction. Therefore, examining its borderline
ecology can shed light on the cultural and psychological factors
behind the modern environmental crisis."

Medieval bestiaries were collections of animal lore, often with
Christian allegories, in which articles that recounted the
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manticore of Persian and Greek times were very often turned
into a powerful symbol of moral and political decay. A creature
initially depicted as a terrifying, man, eating beast having the
body of a lion, the tail of a scorpion, and a human-like face, its
depiction in medieval texts shifted significantly. Among the
bestiaries that the monster was featured in, one of the central
images was that of its deceitful charm, especially its human
voice used as a trap for victims. This change in perspective
transformed the manticore from being a mere beast to a symbol
of human vices, such as tyranny, deceit, and limitless greed.
Allegorical readings of this type often connected such a
creature with the figure of a corrupt ruler and the threat posed
by absolute power, implying that a manticore was the perfect
metaphor for a ruler who exploits his subjects.

The manticore is a fusion of several animals, a combination of
totally different species raised to a single body, exerting an
even stronger symbolic meaning on the animal in the context of
the bestiary text. This shocking combination of different
animals and thus of contradictory qualities can be interpreted as
a symbol of the evil intentionality and moral fall, ie. a
deviation from the divine plan. That the manticore's face was
human, often shown with a twisted smile, was a way to express
that evil is most often hidden behind a charming and honest
appearance. By comparing the manifestation of sin to a
monstrous and hybrid appearance, the bestiaries gave people a
means to visually and narratively understand and reject such
sins. Moreover, the monsters thirst for food figuratively
represented human greed and the evil effects of corrupt leaders
who will devour everything, that the situation will be so bad
that no one will be able to escape poverty, thus reinforcing the
feeling that uncontrolled greed always has communal and
spiritual repercussions.

Although, the allegorical framework of the manticore in
medieval bestiaries is ostensibly focused on moral instruction, it
implicitly retains significant ecological implications. The
disordered, monstrous hybrid nature both physically and
morally, is likely an indication of a wrong relationship with the
rest of the world. The correlation of the rulers or individuals
with manticore, like traits being the figurative cause of a
broader ecological imbalance, suggests that their sphere of
influence, the natural world, was directly affected by the extent
of their sin. This idea is in line with some ecocritical theories
which see a two, way relationship between human mind and
nature, that is, internal disorder may result in external
ecological chaos.

The alluring voice of the manticore, which is a very important
aspect of its medieval reinterpretation, can be seen as a very
strong metaphor for environmental deception and the loss of
trust in nature. This misleading call may be seen as the
seductive but at the same time destructive allure of exploitation
that ends up causing environmental harm. It implies a situation
in which the truth is hidden behind lies and the natural world, or
the creatures that control it, can mislead mankind. This is in line
with Lawrence Buell's idea of the connection between moral
and natural orders, which means that a broken moral
environment will result in a natural one that is either destroyed

or at risk. The condition of not being able to tell the truth from
lies, which is represented by the manticores voice, is almost the
same as the problem of facing environmental issues without
having clear evidence because they are covered up by non,
truths or short, term profits.

The description of the manticore in the medieval bestiary was
essentially a moral allegory; however, it quite unconsciously
showed the creature's built, in power to represent ecological
interconnectedness. As a hybrid, the manticore was a fusion of
different species and thus, it automatically questioned human,
centered divisions between the human and non, human worlds.
Originally, the manticore was a mythological creature that
represented the wild, untamed nature, a being that existed on
the very edges of human knowledge of ecosystems. When
medieval writers turned it into a symbol of moral evil, they
were essentially repressing or demonizing the manticores
natural state of ecological interconnectedness by blaming it for
the consequences of human sins instead of acknowledging it as
a sign of the intricacy of the natural world.

Such denial of the ecological shadow that the manticore
represents is a reflection of the way society generally rejects or
demonizes nature that does not comply with human desires for
domination and order. Denial of this sort, which is examined in
ecocritical thinking, may result in us breaking our relationship
with the environment, creating a situation where we are so
separated that it becomes easy to exploit nature. The manticores
transformation therefore signals changes in our culture's
concerns about nature, human control, and the mixing of
different worlds. When the beast was depicted as a metaphor
for deception and despotism, bestiaries unintentionally
highlighted the psychological costs of turning away from the
link that associates human virtue with the natural environment.
They hinted that rejecting our ecological embeddedness can
bring about a distorted and aggressive worldview which
contributes to the degradation of the environment.

The manticore was firstly presented as a character representing
the boundary and the disruption of nature. Its nature being part
animal and part human, would be the mark of the darkest side
that society has repressed. This section then argues that the
hybrid nature of the creature is a very strong symbolic figure of
the ecological interconnectedness and of the psychological
damage that results from the denial of nature. Shadow in
Jungian psychology is the "side of the personality which the
conscious ego does not identify in itself" and therefore, it is
largely made up of those aspects of oneself which one considers
to be negative or at least which one does not wish to
acknowledge and with which one has therefore disowned and
repressed. (Jung 1959)

The manticore, a mythical creature with attributes of human
(face), lion (body), bat (wings), and scorpion (tail) is depicted
in such a way that it naturally upsets the human, centered
categorical divisions, and it stands for an original wholeness
that unites different elements of nature. Myths, in some way,
through the existence of such a creature acknowledge the
complex and oftentimes disturbing relationship between man
and nature, a connection that modern man is trying more and
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more to separate and dominate. The constant fascination and
also the terror towards the manticore in various cultures may be
viewed as the externalization of the repressed 'ecological
shadow'. Contemporary industrial societies, marked by a strong
technological emphasis and the systematic separation of human
life from natural processes, have resulted in collective denial of
our profound biological and ecological embeddedness.

This denial, similar to the repression of the personal shadow,
causes a double vision of the world where nature is seen as an
external resource to be exploited rather than an essential part of
our own being. The manticore as a monstrous figure of this
disavowed interconnectedness thus points at an ecological
imbalance that stems from the refusal of the human psyche to
acknowledge and integrate its instinctual, wilder parts.

The changes in the manticore's image in literature over time can
be traced to cultural fears of nature, desire for control, and the
blurred lines between human and wildness. Originally a
terrifying monster in Persian stories, the manticore evolved into
one of the allegorical creatures representing sin, evil or tyranny
in medieval bestiaries; in all these portrayals, the manticore has
symbolized that which is dangerous, wild and beyond the
human order. On the other hand, modern interpretations,
especially those in the field of eco-critical literature, open up
the possibility of a more complex interpretation. Such
interpretations typically go beyond the realm of mere allegory
to present the manticore as a character that not only symbolizes
the effects of ecological and psychic suppression but also acts
as an impetus for facing the neglected parts of both the
individual and society.

Robertson Davies novel The Manticore is a very telling
example of how the archetype functions in a contemporary
context. The manticore in Daviess story is more than a mere
monster; it serves as a symbol that is very much entwined with
the protagonists psychological journey towards individuation.
The battle with the manticore scene in the book is a metaphor
for the Jungian necessity of shadow integration. If we look at it
through an eco, critical lens, that means that re-establishing a
good relationship with the environment requires us to go
through a similar process of integration recognizing and
embracing rather than repressing our instinctive tie to the
natural world. Seen from this perspective, the manticore turns
into an important ecological figure of wisdom who
demonstrates that genuine ecological health is not only a matter
of psychological well, being and that it is through the brave
reckoning with our ecological shadow that we can find it.

After its symbolic embedding in medieval bestiaries, the
manticore's literary path has been marked by a radical
transformation, turning the character from a simple vehicle for
moral allegory into a more layered depiction of psychological
and existential conditions. In Dante Alighieri's Inferno the
monster Geryon, is usually seen as a manticore figure; he
represents a very strong visual symbol of the depravity of the
soul and the detachment from the natural order. The hybrid
nature of Geryonhuman head, leonine body, serpentine tail, and
bestial faceis a reflection of spiritual rot which Dante shows.
This literary transformation implies that the manticore's

hybridity is a sign that this creature naturally disrupts the
hierarchical order of nature, just like the environment is
damaged as a result of the moral deterioration. The creature's
link to fraud and deception in Dante's hell also confirms its
function as a symbol of unnatural conditions, where the essence
of reality and morality is distorted in the same way as an
ecosystem thrown into chaos by human pride and degradation.
In the The Book of Imaginary Beings, Jorge Luis Borges
presents a postmodern perspective of the manticore that quite
contrasts to the conventional one. According to the Argentine
writer, the beast is unstable in its definition in the text and it
exists only as a concept created by various cultural accounts.
He states that the creature's definition is flexible and goes on to
mention that it was originally a Persian beast and later adopted
and described by the Greeks and the medieval writers. Thus,
manticore is not really a particular animal but a strong cultural
idea. One might say that the physical features of the manticore
are not that important: its strength lies in its ability to pick up
and mirror different human fears and fantasies. Its
amalgamation of parts, for Borges, is the recognition of the idea
that 'monstrousness' is a human construction and that the
boundaries between reality, myth, and language are not strict.
The creatures being depends, therefore, on the telling of its
story, which is exactly the point that current theories on cultural
narratives and their power to shape the ways we see the natural
world and our place in it are making.

Modern fantasy literature often wrestles with the manticore,
taming its wildness for the sake of the story but still keeping the
animal as a symbol. Todays fantasy stories might depict a
manticore as just another fantasy creature, nevertheless, its
nature as a hybrid still quite effectively becomes a symbol of
fears about human control over nature and the intricate
interdependencies within ecological systems. The creature's
combination of several different biological forms directly
confronts human, centred divisions, thus, it makes the readers
aware of the blurred line between human and nonhuman.
Moreover, this constant hybridity, even in tamed versions,
indicates a residual cultural discomfort with those parts of
nature that are beyond control and the possible negative
outcomes of breaking ecological connections. Within this
framework, the manticore can be interpreted as a figurative
ecological shadow, depicting those elements of nature and our
relationship with it that human society finds uncomfortable and
tries to repress or ignore, yet they keep having an influence.

The repeated appearance of the manticore in modern stories
thus shows its continuing ability to represent complicated
ecological and psychological issues. The changes of it through
various literary periodsfrom ancient legend to medieval
allegory, and now to modern fantasymirror how people's ideas
of monsters, nature, and human mind keep changing. The
creature's mixed nature, which always stands for a borderline
state, is a metaphor for the deep interconnection of all living
beings and the perils of hard, human, centered divisions. While
literary cultures transform, symbolic roles of the manticore also
change, however, at its very core, as a hybrid creature, it still
challenges us to reflect upon ecological disturbances, the
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psychological effects of disconnecting ourselves from the
natural world, and the great potential of integration to establish
a healthier relationship with nature. The manticore affair going
on in literature thus points to its effectiveness as a strong
symbol to investigate the sources of environmental crisis.

Robertson Davies’s The Manticore: Psychic Ecology and
Individuation

This section, among other things, continues the manticores
mythical past of it being a threshold character and a sign of
ecological havoc. It argues that the hybrid nature of the animal
symbolizes repressed human fear and thus, the ecological denial
of human interconnectedness. The manticore in the novel The
Manticore by Robertson Davies is not simply a mythical
character but represents the psychological battle and repressed
fears of David Staunton regarding his ancestry and identity.
Meanwhile, the Jungian analysis session that Staunton has with
Dr. Dunstan Ramsay leads him to meet his shadow, the self
which he has repressed for a long time and that is close to the
wild, non, human nature which Western society has always
tried to isolate and dominate. The manticore, with its hybrid
kind, human face, lion body, bat wings, and scorpion's tail,
naturally opposes anthropocentric boundaries, metaphorically
becoming a frightening combination of the known and the
monstrous, of the tame and the wild. This is why the hybrid
nature represents a primal oneness that Staunton, being a child
of a rationalistic and overwhelmingly alienated modern world,
is deeply afraid of.

Davies deftly utilizes the manticore as a symbol of the
ecological shadow the rejected association of humanity with the
natural environment. Staunton's mental breakdown is not just an
individual problem but a symbol of a wider cultural sickness
defined by the inability to recognize the essential
interdependence of all living beings. His repression of his
manticore, like traits (anger, his untamed desires, his ancestral
burdens) is a reflection of the society's denial of the
environmental degradation, and their approach to nature as
mere resources to be exploited rather than as elements of a
living whole.>(...) Stauntons conflict with his manticore
internally can only be understood at the level of personal
transformation but his failure, injury and eventual acceptance
are imbedded in a wider ecological and political context.

In this way, Stauntons internal battle is more than just personal;
it expresses through his breakdown and healing the various
stages of humanity's path in the modern world: denial,
victimization, discovery, and acceptance of the nonhuman and
the alien.

In The Manticore, Staunton’s narrative arc centers on his direct
confrontation with a psychic figure that gives form to his
deepest fears and long-suppressed desires. Dr. is the standard
abbreviation for Doctor and is used as a title before a person’s
name in academic and clinical writing. Ramsay, in the role of a
Jungian analyst, leads Staunton away from trying to destroy the
manticore and toward interpreting it as a symbol, so that its
energies can be acknowledged and integrated into his
personality. This process lies at the core of individuation,

understood as the psychological development through which a
person becomes a more integrated and coherent self.The
manticore should be read not only as a source of destruction but
also as a catalyst that makes this transformation possible.lts
monstrous form reflects Staunton’s internalised shame and
sense of alienation, shaped most strongly by his relationship
with his father and by the darker, more instinctive parts of his
heritage that he has tried to reject.Staunton’s encounter with the
manticore can be read as a confrontation with parts of himself
he has not admitted, yet that he must face to reach
psychological maturity. Davies implies that psychic integration
depends on acknowledging the self’s “monstrous” or
unconventional elements, including those tied to the nonhuman.
The manticore resists simple classification and can be read as a
figure for realities that blur established boundaries. Its hybrid
form challenges the strict human-centered view that tries to
draw a clear line between people and the natural world.
Staunton’s eventual and difficult acceptance of the manticore
marks a shift toward a broader view of existence, one that
recognizes the presence of wild and unruly forces both within
the self and in the outside world. This view fits ecocritical work
that calls for closer attention to the nonhuman world and for
treating it as valuable in its own right, rather than judging it
only by human needs or interests. The novel suggests that
individuation is not only an internal psychological process but
also depends on how a person comes to terms with their place
in a wider ecological context. Through its symbolic use of the
manticore, Davies’s novel adds to green literary studies by
tracing the psychological and cultural sources of environmental
damage. The manticore’s mixed form can be read as a reminder
that ecosystems are linked, and it questions the human-centered
boundaries that often justify environmental harm. Staunton’s
repression of his ecological shadow, represented by the
manticore, reflects a broader social habit of refusing to
acknowledge the interdependent living systems that sustain
human life, a refusal that can produce ecological imbalance
and, over time, environmental damage. Tracing how the
manticore is rewritten over time, from its moral role in
medieval bestiaries to its more philosophical use in modern
fiction, shows how writers have used the creature to think
through fears about the natural world, human control, and
where the line falls between human and nonhuman life. Davies
reframes the creature as an inner guide for individuation,
suggesting that facing our psychological “monsters” is
necessary before we can form a healthier relationship with the
environment. In The Manticore, the text suggests that facing
troubling psychological and ecological “monsters” and
integrating what they represent is necessary for individuation
and for a healthier relationship with the environment.
Staunton’s account implies that the manticore’s supposed
monstrosity mirrors human fear and misreading of the natural
world, as well as anxiety about our own basic instincts. By
bringing in this symbolic creature, Staunton takes a step toward
a fuller sense of self. Davies also suggests that this personal
change reflects a wider cultural need to come to terms with the
natural world and repair the human relationship to it. In this
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context, the manticore can be read as green literature: it
represents ecological interdependence and draws attention to
the psychological strain that follows when this dependence is
denied, offering a clear lens for examining the cultural and
mental sources of environmental crisis. It argues that real
healing, for both people and the planet, depends on a creative
shift toward accepting what is wild and mixed, and toward
recognizing the interdependent nature of living systems.

The Manticore in Environmental Writing: Rethinking
Standard Categories of Green Literature

Earlier analyses have repeatedly noted that the manticore
carries several layers of symbolic meaning, especially in its
hybrid form and in its role as a figure for the repressed
ecological shadow. This synthesis argues that the manticore,
and related mythic figures, should be treated as a valuable, if
unconventional, part of green literature. Traditional ecocriticism
often focuses on works that address nature in direct ways, such
as pastoral scenes, accounts of ecological crisis, or clear
statements of environmental advocacy. This view may overlook
how symbolic narratives shape the ways people relate to the
natural world. Mythological creatures, shaped by shared
cultural imagination, can serve as conceptual models for
interpreting complex ecological dynamics and the
psychological and cultural meanings that people attach to them.
The manticore’s composite body and threatening appeal can be
read as a figure for relational life, questioning human-centered
boundaries and giving form to ecological interdependence,
which is a key concern in environmental literature.By
combining a human face with a lion’s body, bat wings, and a
scorpion’s tail, the manticore unsettles the fixed categories that
shape much Western thinking, especially the strict divide
between the human and the nonhuman. This organism resists
simple classification, much like ecological systems that consist
of many linked parts. Through its irreducible multiplicity, the
manticore offers a critique of anthropocentrism by suggesting
that humans are not separate from other beings, but part of a
larger, sometimes unsettling, network of life. Rejecting this
interdependence, framed through a monstrous image, can foster
harmful practices, a view often discussed in studies of
environmental degradation. Literature that includes such
creatures can be read as supporting environmental awareness by
showing the psychological and cultural sources of human
alienation from nature. Timothy Morton’s idea of dark ecology
provides a useful way to read the manticore’s role in green
literature. Dark ecology differs from traditional ecocriticism by
attending to the uneasy mix of ambiguity, contradiction, and
interdependence that shapes ecological life, instead of relying
on simple ideas of pure nature or human control. The
manticore, a figure shaped by basic fear, reflects this idea of
dark ecology by forcing readers to face an uneasy fact: humans
are closely tied to the nonhuman world. Its monstrosity should
be read not only as a marker of otherness, but also as a symbol
of the parts of nature, and of ourselves, that we push aside even
though they remain necessary for a full sense of self and for
how we relate to the planet. Suppressing the ecological shadow,
which parallels Jungian shadow work but focuses on how

people relate to the natural world, reflects a broader social
pattern of denying or pushing aside awareness of human
dependence on ecological systems. The manticore can be read
as a symbol of suppressed interrelatedness, allowing these
rejected realities to be faced more directly. Its hybrid character
makes clear that the boundaries we draw are made by people
rather than given by nature, and that environmental harm often
follows from treating humans and ecosystems as separate.
Cheryll Glotfelty’s claim that “the environment is everywhere”
implies that texts that do not seem to be about nature can still
shape how readers think about human relations with the natural
world. The manticore appears repeatedly in many literary
settings, from medieval bestiaries to modern psychological
novels. This long history suggests that the figure remains useful
for expressing fears about the natural world, human control, and
unstable boundaries, which align with concerns often discussed
in current debates on ecological crisis. As such, manticore’s
changes in literature show how writers have shifted the way
they express the anxieties the creature represents. Across texts,
the manticore changes from Dante’s allegorical beast tied to
particular sins, to Borges’s figure of existential uncertainty, and
later to Robertson Davies’s study of what he frames as psychic
ecology. Read together, these portrayals trace how different
periods have understood the human place in the natural order.
Davies’s novel The Manticore offers a clear example of how
the creature functions within green literary criticism. In this
study, the manticore is treated less as a literal creature and more
as an archetypal image of the psyche’s shadow; the argument is
that individuation and psychological wholeness depend on
confronting and integrating this internal figure. Confronting and
integrating the unsettling aspects of the self, which are closely
tied to how we relate to nonhuman nature, can support a
healthier and more balanced form of ecological awareness. In
the end, the manticore remains a useful symbol because it can
stand for the complex and sometimes unsettling reality that
ecological systems are linked to one another. By questioning
human-centered assumptions and giving form to the denied
parts of how people relate to the natural world, the manticore
can be read as a meaningful figure in environmental literature.
The text suggests that, in its structure and narrative voice, it
presents environmental awareness as more than admiring
natural beauty or mourning environmental damage. It frames it
as a sustained and often difficult engagement with the complex,
inseparable relations among living beings, including both
humans and the monstrous. Taking the manticore’s symbolic
complexity seriously is necessary to understand how
environmental crises take shape in cultural and psychological
terms, and to support a more integrated and sustainable
relationship with the Earth.

CONCLUSION

Ecological monsters and the future of ecocritical research
The manticore remains a lasting figure in myth, and recent
writing often treats it as a useful symbol for current concerns,
especially fears about ecological decline and the ways living
systems depend on one another. As a hybrid figure that
combines human and animal features, it unsettles human-
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centered views and draws attention to how the lines we draw
between people and other living beings can be porous and
sometimes mistaken. Its repeated appearance across many
cultures and historical periods points to a basic human impulse
to think through hybridity, the monstrous, and the uneasy fact
that humans are bound up with ecological systems. In this
context, the manticore is more than a fanciful creature; it serves
as a symbolic lens for examining how human culture, the
environment, and psychological states shape one another. The
continued use of the manticore story supports a key claim in
ecocriticism: environmental crises are often shaped by cultural
ideas and by a refusal to accept our basic ties to the natural
world. When we treat parts of the natural world, and parts of
ourselves that we label as wild, as threats or as separate, we can
contribute to imbalance in both psychological life and
ecological systems. Historical accounts often describe the
manticore as a frightening, untrainable predator. From this
perspective, the figure can be read as an image of a repressed
ecological shadow, onto which people project fear and anxiety
about wildness in both the natural world and human nature. Its
repeated reinterpretation in literature, from medieval bestiaries
to modern narratives, shows that these themes remain unsettled
in cultural thought. Across periods, writers return to them to
consider how societies view nature, authority, and the
instability of boundaries that are often treated as fixed. In The
Manticore, Robertson Davies uses the manticore to show how
close reading can help link literary analysis with the
psychological aspects of ecological crises. Davies argues that
facing and bringing the “ecological monster” into one’s
understanding, both in personal psychology and in shared
cultural stories, is necessary for individuation and for
developing a more harmonious relationship with the
environment. In this reading, the creature functions as a model
for parts of human life that are pushed aside but still remain tied
to the natural world. Recognizing and examining the manticore
allows characters, and in turn readers, to repair a strained
relation between self and other and between human and
nonhuman life, which helps address underlying causes of
environmental degradation. The future of ecocriticism may
depend on the field’s willingness to treat such ecological
monsters as necessary tools for interpretation. Rather than
relying only on pastoral scenes or direct moral instruction,
ecocriticism may gain from examining the symbolic meaning of
hybrid creatures and the suppressed inner worlds they suggest.
These figures are not simply literary curiosities; they work as
allegories for present ecological problems and suggest that
psychological well-being and environmental health are closely
linked. Examining the symbolism of creatures such as the
manticore through ecocriticism can clarify how cultural beliefs
and mental habits shape responses to environmental problems,
and it can inform solutions that address these roots as well as
the material conditions.
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